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ECCO is an ECSA project dedicated to performing and promoting contemporary
art music and to reaching new audiences. It operates as a network of active
ensembles, orchestras and young professionals, supporting the creative dialogue
between composers and performers and offering young professionals the
opportunity to develop their skills with ensembles experienced in performing
contemporary music on an international level. The concert series taking place biannually in various countries serve to circulate repertoire across European borders
and help promoting current repertoire and Europe’s musical diversity.
The ECCO concert, and other cultural projects organised by ECSA, aim at
increasing the visibility of ECSA and all the issues connected to the status
of contemporary music creators. Pieces are received via a call to all ECSA
member societies and are carefully selected to reflect the cultural and
aesthetical diversity of European contemporary music in the 21 st century.
In 2015, two ECCO concerts were held, one in Brussels and one in London. The
first one was performed by the Sturm und Klang ensemble and conducted by
Thomas van Haeperen. The second one was performed by the BBC Singers and
conducted by James Morgan. In 2016, ECCO presented three very successful
concerts performed by Sturm und Klang, the RTV Slovenia Symphony
Orchestra and the Big Band of RTV Slovenia. In February 2017, the ECCO
Symphony Wind Orchestra concert featured the Sturm und Klang ensemble
and was conducted by Thomas van Haeperen. In October 2017, the concert
featured the renowned Wiener Concert-Verein string orchestra ensemble
which was conducted by two students from the mdw - University of Music
and Performing Arts Vienna, Svetlomir Zlatkov and Lorenz Müller. In 2018,
two ECCO concerts were held again, one in Brussels and one in Belgrade. The
first one was featured at Flagey, by the prominent ensemble Quatuor Diotima.
The second one was performed by the RTS Symphony Orchestra and conducted
by Bojan Suđić. In February 2019, the concert was performed by the Ensemble
Hopper and Centre Henri Pousseur and conducted by François Deppe.

The European Commission support for the production of this publication
does not constitute endorsement of the contents which reflects the views
only of the authors, and the Commission cannot be held responsible for any
use which may be made of the information contained therein.

Tonight’s concert will feature the Stockholm Saxophone Quartet who will perform
pieces by the following composers: Benjamin Lang (Germany), Nina Šenk
(Slovenia), Nils Henrik Asheim (Norway), Tatjana Kozlova-Johannes (Estonia),
Tomasz Skweres (Austria), Paulina Sundin (Sweden), Monty Adkins (UK).
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THE EUROPEAN COMPOSER AND
SONGWRITER ALLIANCE

8 OCTOBER 2019 — STOCKHOLM

The European Composer and Songwriter Alliance (ECSA) represents over
30,000 professional composers and songwriters in 26 European countries
and Israel. With 59 member organisations across Europe, the Alliance speaks
for the interests of music creators of art and classical music (contemporary),
film and audiovisual music, as well as popular music.

WELCO M I N G WO R DS
BY
MARTI N J O H N SO N TI B B LI N

The main objective of the Alliance is to defend and promote the rights of
authors of music at the national, European and international levels by any
legal means. It advocates for equitable commercial conditions for composers
and songwriters and strives to improve social and economic development of
music creation in Europe.

P E N ROS E SQ UAR E
TO MA SZ S K WE R E S

ECSA was initiated in 2006 in Vienna within the framework of the Mozartjahr.
It was established as an alliance in March 2007 in Madrid with the purpose
of becoming the central organisation representing the interests of all music
creators in Europe, giving every composer and songwriter a European voice.

President of FST

LOST M OTIO N
TATJANA KOZLOVA–J O HAN N E S
P HA S E S O F WATE R
N I NA Š E N K
O LD SCATN E S S
B E N JAM I N L AN G
GLASSHUS
NILS HENRIK ASHEIM
RO N D U R E S
PAU LI NA S U N DI N & M O NT Y AD K I N S

Penrose Square
for saxophone quartet

TOMASZ SKWERES

The Penrose square is an impossible object of the class of ambiguous figures in which
parts of the picture that are not ambiguous are drawn in incompatible perspectives.
Ambiguous figures are those that, for the viewer, flip back and forth between equally
possible perspectives of the object represented.
Impossible figures like the Penrose Square provide opportunities both for valuable
research into human perceptual processes and to bring joy and fascination to many
through their inclusion in works of art. Such artworks reveal humankind's endless
fascination with the creative and unusual. These instances can also help us realize that
our own perceptions may be limited or different from those of another person viewing the
same thing.
The piece „Penrose Square“ for saxophone quartet shows in an accustic way a play with
the human perception and expectiation.

BIOGRAPHY

PROGRAMME NOTE: PENROSE SQUARE

Tomasz Skweres, born in 1984, is a Polish-Austrian composer and cellist,
who lives and works in Vienna in Austria and Regensburg in Germany. He
studied composition with Chaya Czernowin and Detlev Müller-Siemens and
cello with Valentin Erben and Stefan Kropfitsch at the University of Music
and Performing Arts in Vienna. He composed pieces commissioned by
Radio Symphony Orchestra Vienna, by Konzerthaus in Vienna, Festival Wien
Modern, Festival Musica Polonica Nova in Wroclaw, Philharmonic Orchestra
Niederbayerische Philharmonie, Philharmonic Orchestra Regensburg, Theater
Regensburg, Leopoldinum Orchestra in Poland, Apollon Musagète Quartet,
Ensemble Zeitfluss in Graz, Ensemble Wiener Collage and by many others.
His pieces were broadcasted in different countries – Austria, Germany, Italy,
Poland, Australia, Mexico – and recorded by professional labels as Genuine,
Col legno, Orlando Records.

The Penrose square is an impossible object of the class of ambiguous figures
in which parts of the picture that are not ambiguous are drawn in incompatible
perspectives. Ambiguous figures are those that, for the viewer, flip back and
forth between equally possible perspectives of the object represented.
Impossible figures like the Penrose square provide opportunities both for
valuable research into human perceptual processes and to bring joy and
fascination to many through their inclusion in works of art. Such artworks reveal
humankind’s endless fascination with the creative and unusual. These instances
can also help us realize that our own perceptions may be limited or different
from those of another person viewing the same thing.
The piece Penrose Square for saxophone quartet shows a play between the
human perception and expectation in an acoustic way.

Works by Tomasz Skweres are regularly performed at renowned festivals all
over the world, such as Wien Modern, Biennial Bern, ISCM World Music Days
2016 in Korea/Tongyeong International Music Festival, Festival Musica 2015
in Strasbourg, Musica Polonica Nova, Festival Klangspuren in Tirol, Festival
Goslar-Harz and many others.
Tomasz Skweres won many prizes and competitions such as composition
competition for the obligatory piece for the International Joseph Haydn
Chamber Music Competition in Vienna 2007 in the category string, the
composition competition of the Ernst Krenek Institut in Austria 2014, Prize for
Music (Composition) of Vienna 2015, TONALi 2017 composition competition,
Mustafa Kemal Atatürk International Composition Competition 2019 and many
others.
Since 2012, Tomasz Skweres has been Principal Cellist in the Philharmonic
Orchestra Regensburg in Germany. Between 2016-2017, he lectured cello
classes at the Music University in Detmold. He is also an active interpreter in
the field of contemporary music.

© Amir Safari

TATJANA KOZLOVA-JOHANNES
BIOGRAPHY

PROGRAMME NOTE: LOST MOTION

Tatjana Kozlova-Johannes is an Estonian composer of Russian origin. She grew
up in the border towns Narva and Ivangorod, situated at the border between
Estonia and Russia. In 1995, she decided to dedicate herself to music studies
in Estonia, at Georg Ots Tallinn Music School. In 1999, she continued to study
composition at the Estonian Academy of Music and Theatre, at first with Jaan
Rääts and since her second year with Helena Tulve, obtaining later also a Master’s
degree under her guidance.

Tatjana Kozlova-Johannes says about her piece: “Writing this piece, I had an
image in mind of a body in a very slow motion or completely immobile at times,
with a great inner intensity and continuously flowing power, which can emerge
at moments, when our attention stops focusing on the outer world.”

Tatjana Kozlova-Johannes has supplemented herself in various Master classes,
including Bartók Festival (Szombathely, Hungary), Workshop for Young
Composers (Dundaga, Latvia), International Summer Course for New Music in
Darmstadt, Germany. Between 2003-2004, she studied composition with Fabio
Nieder at the Conservatory G. Tartini of Trieste, Italy.
Currently, she teaches composition at Georg Ots Tallinn Music School. In
cooperation with Helena Tulve, Kozlova-Johannes carries on Master classes of
“sound objects” that aim to develop and recover the listening skills.
Her works have been performed by several renown collectives in Estonia and
abroad, including Ensemble U:, Resonabilis, Estonian National Symphony Orchestra, ICTUS, Klangforum Wien, Ensemble Phoenix Basel and Neue Vocalsolisten Stuttgart.
In 2004, Kozlova-Johannes was awarded a third place in the youth category
at the International Rostrum of Composers in Paris for the work Made of Hot
Glass. In 2006, Kozlova-Johannes was awarded the Kranichsteiner Musikpreis –
the main award of the International Summer Course for New Music in Darmstadt,
and in 2008 the Heino Eller Music Prize. Tatjana Kozlova-Johannes’s works have
been voted among the best 10 works in the general category at the International
Rostum of Composers: Disintegration Chain in 2011 in Vienna and Lighting the
Fire in 2018 in Budapest. In 2015, she was awarded the Annual Prize of the
Endowment for Music of the Cultural Endowment of Estonia.

© Mait Jüriado

NINA ŠENK
BIOGRAPHY

PROGRAMME NOTE: PHASES OF WATER

Nina Šenk graduated in composition from the Ljubljana Academy of Music under
Prof. Pavel Mihelčič, then continued her postgraduate studies in composition in
Dresden under the mentorship of Prof. Lothar Voigtländer and obtained her
master’s degree in the class of Prof. Matthias Pintscher at the University of
Music and Performing Arts in Munich, in 2008.

Phases of Water was written in 2006 while studying in Dresden, Germany. It
was commissioned by 4Saxess Saxophone Quartet and has been performed
over twenty times since. The piece has four movements, each one represents
a specific state (phase) of water. The joint characteristics of all movements are
constant flow, emphasis on the rhythmic structure and passing the material from
one to the other saxophone.

She is a recipient of many awards, including the European Award for the Best
Composition at the Young Euro Classic Festival for her Violin Concerto in
2004, the Academy of Music Prešeren Award and the first prize at the Weimar
Spring Festival of Contemporary Music for her composition Movimento fluido in
2008. In the 2008/2009 and 2009/2010 seasons, Nina Šenk was a Composer
in Residence of the Staatstheater Cottbus Orchestra in Germany. In 2010, the
Rector of the University of Ljubljana awarded her a special recognition for
artistic work in the area of musical composition and performance as well as
architecture. In 2017, she was awarded the Prešeren Fund Prize for her creative
work in the previous two years.
Nina Šenk’s works have been performed at numerous important international
festivals (BBC Proms, New York Philharmonic Biennial, Salzburger Festspiele,
Young Euro Classic Berlin, Kasseler Musiktage, Musica Viva Munich, Frankfurter
Positionen, Weimarer Frühjahrstage, Heidelberger Frühling, Takefu Festival
(Japan), Ljubljana Summer Festival, Slowind Festival, Slovenian Music Days,
World Music Days, World Saxophone Congress, etc.) and in many other
concerts around the world with various orchestras and ensembles (New York
Philharmonic Orchestra, Staatstheater Cottbus Orchestra, Young Euro Classic
Festival Orchestra, Slovenian Philharmonic Orchestra, RTV Slovenia Symphony
Orchestra, Ensemble InterContemporain, Ensemble Modern, Scharoun Ensemble,
Ensemble Mosaik, London Sinfonietta, Ensemble United Berlin, Slowind
Wind Quintet, Ensemble Aleph, Altera Veritas, MD7, DC8, Ensemble Concorde,
Kammersymphonie Berlin and others).

© Ciril Jazbec

BENJAMIN LANG
BIOGRAPHY

PROGRAMME NOTE: OLD SCATNESS

Benjamin Lang, born in 1976, studied Composition (with Adriana Hölszky, Johannes
Schöllhorn and Michael Edwards), Music Theory and Conducting in Rostock,
Salzburg, Hannover, Lugano, Bremen and Edinburgh. He taught Composition and
Music Theory at the Universities of Music in Hannover, Bremen, Rostock, Osnabrück,
Lüneburg, Zurich and Berlin. Since 2018, he is a professor at the University of Music
and Drama Rostock.

Old Scatness refers to an archaeological excavation site on the Shetland Islands,
South Mainland. I was fascinated by the fact that people had been living in this
settlement for more than a thousand years - documented by all kinds of objects
found from the Middle Ages, Viking times, the time of the Picts and even the Bronze
Age. After this long period of inhabitation, the site became completely forgotten
until it was rediscovered during construction works for the Airport of Sumburgh
in the 1970s.

Benjamin Lang draws a lot of inspiration for his music from the experience of
archaeological excavations and sights as well as of natural phenomenon in general,
which are all reflected within musical and formal structures of his compositions. In
reviews his music has been described as archaic and unorthodox.
Lang’s music has been premiered and performed in concerts and festivals in
Germany, Austria, the U.S., Bolivia, Italy, Switzerland and Belgium.
His compositions are published at the Verlag Neue Musik Berlin.

The pitch structure of my piece is inspired by the tuning of Scottish bagpipes.
In order to approximate these special harmonic relations, the composition uses
microtonally modified scales differing both by quarter- and by eighth-tones from
the normal equally-tempered tuning system.
In terms of the overall form of the piece, the different layers of the excavation are
reflected in different structures and harmonic systems all based on the microtonally
modified scales. The song Scotland the Brave, a kind of unofficial national anthem
of the Scots, is appearing several times in my piece – however, it is heavily modified
either by its use in fragments or by extreme temporal expansion. The sections of
the piece are separated by interludes of pure noise. These interludes are serving as
composed breaks, reflecting the passing of the time on an even higher level. By the
use of these strong contrasts, the microtonal harmony may unfold its beauty to its
full extent: although it is sounding clearly different from the usual tempered pitch
system, it is creating a rich sonic experience that is both challenging the listener
and referring to former traditions and historic performance practice.

© private

NILS HENRIK ASHEIM
BIOGRAPHY

PROGRAMME NOTE: GLASSHUS

Nils Henrik Asheim, born in 1960, enjoys a combined career as composer and
performer. He started out as a composition pupil of Olav Anton Thommessen
and made his début at the UNM Nordic Festival for young composers in
Helsinki at the early age of fifteen. In 1978, he was awarded the EBU Rostrum
prize for his work Ensemblemusikk for 5. He subsequently went on to study
organ and composing at the Norwegian Academy of Music and the Sweelinck
Conservatory in Amsterdam.

Glasshus (Glass House) takes advantage of the homogeneous sound of the
saxophone quartet in order to create music with blurred contours. The four
voices are either circling around a central pitch as if searching for their way in
a dark room, or superimposing rapid, fluttering figures without any common
direction. This is put into perspective by windows of short, loud exclamations
and resonating, ringing chords, in a stepwise sequence of events that does
not aim for any synthesis but rather tries to understand one’s position through
varying angles.

As an organist, Asheim has performed in Scandinavia, Germany, Austria, Great
Britain, Serbia, Slovakia, France and the United States. Asheim has been the
resident organist of the new concert hall in Stavanger since its opening in 2012.
There, he has displayed an innovative way of creating activities around the
organ, and managed to get a large audience for the instrument.
Nils Henrik Asheim has written several chamber music pieces, works for
symphony orchestra, organ and choirs, as well as projects in public space and
also using theatrical elements. He has been awarded the Nordic Council Music
Prize, the Arne Nordheim prize, the Edvard prize and the Lindeman prize and
twice the Spellemannsprisen. His children’s opera The Tempest, commissioned
and premiered by the Norwegian Opera and Ballet, won the RESEO opera for
Young Audience award.

The piece was written for the Norwegian ensemble Saxophone Concentus
in 2001. It was premiered on a very cold winter night at one of the very
first public events called “Site Under Construction” at Tou Scene, Stavanger,
Norway. This centre for contemporary arts had just begun its development in
an abandoned brewery, with the composer of this piece as one of its pioneer
founders.

Since 1991, Asheim has been living in Stavanger, where he is active as a
composer, musician and organizer. He was the principal initiator of the founding
of Tou Scene, an alternative centre for contemporary arts in an abandoned
factory building.

© Emile Ashley

PAULINA SUNDIN
BIOGRAPHY

PROGRAMME NOTE: RONDURES

Paulina Sundin’s music has been performed in concerts, radio broadcasts
and multimedia events all over the world. Her music is defined by harmony;
a harmony beyond the traditional tempered scale, harmony based on the
individual acoustic properties of everyday objects. Paulina explores the
relationships between different sound spectra and scales both in her
electronic and instrumental work, whilst maintaining a distinct musical voice
throughout.

Rondures and three other works by Sundin and Adkins available on the CD
Beyond Pythagoras, are part of an on-going project informed by the ideas of
consonance and dissonance as outlined by William A. Sethares in his book
“Tuning, Timbre, Spectrum, Scale”. The research examines how sounds with
different spectra can be integrated to derive a new sense of harmony in our
compositional practice.

Sundin is also a researcher, receiving the Huddersfield University ViceChancellor’s Award for an Outstanding Doctoral Thesis for her PhD entitled
Re-inventing Harmony in Electroacoustic Music (2010). In addition to her
research and composing, Paulina has worked as a teacher of electroacoustic
composition and as Deputy Head of Department in the School of Composition
and Conducting at the Royal College of Music in Stockholm. As of 2011
Paulina works full-time as a freelance composer.

Rondures was written for the Stockholm Saxophone Quartet in 2015 and explore
different facets of the ensemble’s playing technique. The harmonies heard in
the piece are all derived from the sounds of the saxophones themselves based
on a number of multiphonics that were recorded and analysed. In Rondures, the
quartet are given a range of textual, graphic and pitch-based instructions that
allow a greater moment-to-moment freedom within a strict temporal frame.
Utilising nine multiphonics in the original analysis, the scope of the harmonic
movement is constantly in a state of flux, moving fluidly from one spectrum to
another through common tones.
The title, implying curves and circles alludes to the cycle of fifths that underpins
traditional harmonic thinking and the composers’ development of it.

MONTY ADKINS
BIOGRAPHY
Monty Adkins is a composer, performer, and lecturer of experimental electronic
music. He has created installations, concert and audio-visual works, and a
number of collaborations with contemporary artists.
Having read music at Pembroke College, Cambridge, Adkins then studied
electronic music with Jonty Harrison at the University of Birmingham where
he performed across Europe with the Birmingham ElectroAcoustic Sound
Theatre (BEAST), and Simon Waters at the University of East Anglia.
He is currently Professor of Experimental Electronic Music at the University
of Huddersfield. Adkins has edited three books, two on the music of Roberto
Gerhard, and contributed chapters and articles to various publications on the
aesthetics of digital music.

© Edda Ehrenberg
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THE ENSEMBLE
STOCKHOLM SAXOPHONE
QUARTET

STOCKHOLM
SAXOPHONE
QUARTET

THE ENSEMBLE
MUSICIANS

The Stockholm Saxophone Quartet has made a speciality of chamber music
for saxophone – by composers from at home and abroad. They also specialise
in advanced electro-acoustic music. The members of the Quartet have had
over 700 works written for them.
A recurrent feature of their work is the close collaboration they undertake with
Swedish and foreign composers, as well as with the composers of the future,
particularly at the Royal College of Music in Stockholm. The members of the
Quartet hold seminars take part in concerts and work together with artists in
genres other than their own.
This approach to their work has meant that their style and skills have rapidly
developed and they now belong among Sweden’s foremost interpretative
artists in their particular, very wide-ranging, field. The Stockholm Saxophone
Quartet is driven by an irrepressible desire continually to test and go beyond
the boundaries of what is considered possible in artistic terms. They often
perform at international festivals, in opera houses and concert halls. Now that
they have set up in new premises in Stockholm, more and more people should
be able to benefit from their ability to evoke interest in contemporary music.
The studios at Tulegatan 53 house offices, rehearsal rooms and provide the
opportunity to make studio recordings. But it is just as important that the
Quartet’s home in Stockholm serves as a meeting-point – for musicians,
composers, artists, choreographers and writers. Seminars and educational
activities will be held there, together with conferences of various kinds,
discussion evenings and concerts on a smaller scale.
The focal point for contemporary music which the Quartet is creating at
Tulegatan 53 is also intended to be a springboard for new and artistic
endeavour, both at the Swedish and the international level.
The members of the Quartet are veteran travellers – they have toured
throughout Europe (e.g. the Baltic countries, France, Germany, Greece, Spain,
Russia, Romania, Hungary, Ukraine and Albania) and performed in USA, Japan,
Israel, South Africa, Egypt, China, Mongolia, Turkey, Bolivia, Iran and Brazil.
In their travels, the members of the Stockholm Saxophone Quartet present
Swedish music to the wider world and bring home with them new musical
encounters and experiences to share with the Swedish audience.

© Hampus Andersson

SOPRANO SAXOPHONE: MATHIAS KARLSEN BJÖRNSTAD
ALTO SAXOPHONE: JÖRGEN PETTERSSON
TENOR SAXOPHONE: JESPER ERIKSSON
BARITONE SAXOPHONE: LINN PERSSON

ECCO PREVIOUSLY FEATURED THE FOLLOWING

ECCO PREVIOUSLY FEATURED THE FOLLOWING

COMPOSERS:

COMPOSERS:

BRUSSELS, 2019
Talia Amar (Israel), Gilles Doneux (Belgium), Jan Flessel (Denmark), Sampo
Haapamäki (Finland), Gaëlle Hyernaux (Belgium), Maija Hynninen (Finland)
and Gyula Pintér (Hungary)
BELGRADE, 2018
Ülo Krigul (Estonia), Jacqueline Fontyn (Belgium), Nicola Campogrande
(Italy), Mikko Nisula (Finland), Isidora Žebeljan (Serbia) and Milan Mihajlović
(Serbia)
BRUSSELS, 2018
Kimmo Hakola (Finland), Paul Pankert (Belgium), Andrea Tarrodi (Sweden),
Malte Giesen (Germany), Mihailo Trandafilovski (Macedonia) and Helena Tulve
(Estonia)
VIENNA, 2017
Aleksandra Chmielewska (Poland), René Eespere (Estonia), Tyler Futrell
(Norway), Gerald Resch (Austria), Krešimir Seletković (Croatia), Jennifer Fowler
(UK), Lojze Lebič (Slovenia)
BRUSSELS, 2017
Jukka-Pekka Lehto (Finland), Grégory D’Hoop (Belgium), Denis Bosse
(Belgium), Geir Sundbø (Norway) and Kari Beate Tandberg (Norway)
LJUBLJANA, 2016
SYMPHONY ORCHESTRA:
John Casken (UK), Jani Golob (Slovenia), Knut Vaage (Norway), Indra Riše
(Latvia), Benjamin de Murashkin (Denmark), Ingacy Zalewski (Poland)
BIG BAND:
Michel Herr (Belgium), Helge Sunde (Norway), Jukka Linokola (Finland), Outi
Tarkiainen (Finland), Piotr Wróbel (Poland), Nikki Iles (UK), Mark Lockheart
(UK), Matjaž Mikuletič (Slovenia), Krešimir Herceg (Croatia), Klemen Smolej
(Slovenia)
BRUSSELS, 2016
Michael Berkeley (UK), Julian Grant (UK), Moritz Eggert (Germany), Olli Virtaperko
(Finland), Philippe Leroux (France), Peter Helmut Lang (Germany)

LONDON, 2015
Cecilia McDowall (UK), Miłosz Bembinow (Poland), Lasse Thoresen
(Norway), Perttu Haapanen (Finland), Bjørn Bolstad Skjelbred (Norway),
Mikko Heiniö (Finland), Črt Sojar Voglar (Slovenia), Jonathan Dove (UK),
Andrej Makor (Slovenia)
BRUSSELS, 2015
Jean-Luc Fafchamps (Belgium), Máté Balogh (Hungary), Lynne Plowman (UK),
Pertti Jalava (Finland), Mihailo Trandafilovski (Macedonia)
VIENNA, 2013
Benjamin Lang (Germany), Gunnar Berg (Denmark), Roman Berger (Poland),
Ulpiu Vlad (Romania), Dušan Bavdek (Slovenia), Dieter Kaufmann (Austria)
VIENNA, 2011
Hannes Heher (Austria), Tomi Räisänen (Finland), Archil Giorgobiani (Georgia),
Sérgio Azevedo (Portugal), Črt Sojar Voglar (Slovenia), Lubica Čekovská (Slovakia)

ECCO PREVIOUSLY FEATURED THE FOLLOWING

ENSEMBLES AND CONDUCTORS:
ENSEMBLES
Hopper Ensemble and Centre Henri Pousseur (Brussels 2019)
RTS Symphony Orchestra (Belgrade 2018)
Quatuor Diotima (Brussels 2018)
Wiener Concert-Verein (Vienna 2017)
Sturm und Klang Ensemble (Brussels 2015, 2016 and 2017)
RTV Slovenia Symphony Orchestra (Ljubljana 2016)
Big Band of RTV Slovenia (Ljubljana 2016)
BBC Singers (London 2015)
Silesian Philharmony (Vienna 2013)
Chamber Orchestra of Soloists (KOS) of the Society of Slovene Composers
(Vienna 2011)

SPECIAL
THANK YOU
TO:
The members of the ECCO Artistic Committee: Jana Andreevska,
Dušan Bavdek, Irina Hasnas, Jörgen Pettersson and Olli Virtaperko
Everyone at FST and SKAP for their help and support in organising this
year’s ECCO concert

The composers’ societies of each composer featured at tonight’s concert:
The Austrian Composer Alliance (ÖKB)

CONDUCTORS
François Deppe (Brussels 2019)
Bojan Suđić (Belgrade 2018)
Lorenz Müller and Svetlomir Zlatkov (Vienna 2017)
Thomas Van Haeperen (Brussels 2015, 2016 and 2017)
Jessica Cottis (Ljubljana 2016)
Sigi Feigl (Ljubljana 2016)
James Morgan (London 2015)
Chunghi Min (Vienna 2013)
Jürgen Bruns (Vienna 2011)

The Austrian Society for Contemporary Music (ÖGZM)
Deutscher Komponistenverband (DKV)
The Estonian Composers’ Union (ECU)
The Norwegian Society of Composers (NKF)
The Society of Slovene Composers (DSS)
The Swedish Society of Composers (FST)

FOR MORE INFORMATION:
WWW.COMPOSERALLIANCE.ORG | INFO@COMPOSERALLIANCE.ORG
TEL: +32 2 544 03 33

